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« String Damping: see note at end of score.

* The right-hand fingering is not critical. I have suggested a basic arpeggio-style fingering
where "i" plays the 3rd string, "m" plays the 2nd string, "a" playings the 1st string and
the thumb plays the wound bass strings.

* Always keep the accompaniment notes (notes with stems pointing downwards) quiet.

* I have notated the accompaniment in a guitar shorthand style of notation. Do not play the rhythms
literally as written. Instead, hold the bass notes and allow the notes to ring together as chords.

= downstrum (towards the floor) with thumb (these are optional).
Or, the chords can be "rolled" with thumb and fingers (also optional).
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NOTE ON STRING DAMPING:

In my video/recording, I use minimal string damping. My preference was to capture the sound
of the Celtic harp, allowing the notes to ring together whether dissonant or consonant.

However, the piece also sounds good when the melody is played as a pure line (one note ringing
at a time) using left and right-hand string damping. (See my Technique Tip on string damping.)
You may also prefer to damp unwanted dissonances in the accompaniment. It is your choice how
you want the piece to sound.



